The following archival reproductions have been collected to accompany the
Everyday Itinerary Lesson Plan, developed by Takiyah Nur Amin for the
Dunham’s Data Teaching Toolkit.

Dunham’s Data: Katherine Dunham and Digital Methods for Dance Historical Inquiry is
a three-year project funded by the UK Arts and Humanities Research Council
(AH/R012989/1), led by Kate Elswit (PI) and Harmony Bench (Cl), with postdoctoral
research assistants Takiyah Nur Amin, Antonio Jimenez-Mavillard, and Tia-Monique
Uzor.

For further information on Dunham’s Data, see www.dunhamsdata.org

For further information on the Teaching Toolkit see
https://www.dunhamsdata.org/blog/toward-teaching-toolkit
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Original housed in the Missouri History Museum, St. Louis. Katherine Dunham
Collection, Box 22. Used with permission.
These images accompany Dunham’s Data: Katherine Dunham and Digital Methods for Dance Historical Inquiry, 2

“Everyday ltinerary Lesson Plan,” 2020. For further information on Dunham’s Data (AH/R012989/1), visit
www.dunhamsdata.org. Do not cite, copy, or circulate without permission of the authors.
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PHOTOGRAPHED AND PUBLISHED W EROFILMS, 20 OLD BOND ST., LONDON, W.I.

Original housed in Special Collections Research Center, Southern lllinois University
Carbondale. Katherine Dunham Collection, Box 39, Folder 4. Used with permission.

These images accompany Dunham’s Data: Katherine Dunham and Digital Methods for Dance Historical Inquiry, 3
“Everyday ltinerary Lesson Plan,” 2020. For further information on Dunham’s Data (AH/R012989/1), visit
www.dunhamsdata.org. Do not cite, copy, or circulate without permission of the authors.
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Published newspaper clipping housed in the Missouri History Museum, St. Louis.
Katherine Dunham Collection, Box 56 (series E, box 8 unprocessed), clippings from
Germany and South America. Used with permission.

These images accompany Dunham’s Data: Katherine Dunham and Digital Methods for Dance Historical Inquiry,

“Everyday ltinerary Lesson Plan,” 2020. For further information on Dunham’s Data (AH/R012989/1), visit
www.dunhamsdata.org. Do not cite, copy, or circulate without permission of the authors.
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BRISTOL HIPPODROME

Chairman ... ... PRINCE LITTLER

Manager i GEORGE A HIGGS

i PHONE : 21091

Commencing MON., JUNE 23rd, 1952 -FOR TWO WEIKS
EVENINGS at 7.0 Mats: WED. & SAT. at 2.30

PETER DAUBENY
PRESENTATIONS LTD.
by ar[m;mm( with FEINAND I.UH.ROSO and LEON HEPNER

KATHERINE DUNHAM

' AND HER COMPANY

with
LENWOOD MORRIS
VANOYE AIKENS
/ WILBERT BRADLEY
JULIE ROBINSON FRANCES TAYLOR JACQUELINE WALCOTT
/ Costumes and Scenery by JOHN PRATT
# Chm'o‘uphy and Direction by KATHERINE DUNHAM
¢ Orchestra under the direction of BERNARDO NORIEGA
Associate Conductor: MAURICE BROMLEY

LUCILLE ELLIS

FIRST FART

ol ~ Caymmi—Arranged by Noriega
his mative Babia. His songs of the sea
moving And xhtrm-ng No other

| BRAZILIAN SUITE:

(a) Homage to Dorival Caymmi

rival Caymmi, Brazilian poet,

are full of haunting mystery,
Brazilian folkloric writer nor composer has achieved plicity of expressi

MIRIAM BURTON, MILYON GRAYSON. ROSALIE Ki GORDON SIHPSON URAL

WILSON and MEMBERS OF THE COHPAN
(b) Acaraje CIymml—Arnnu‘ by Noriega
Lale n night, ul the deserted streots of Bahia, 3 "lnl vondor oﬂtn her candies to the htl
rs-by. A fow of them stop for 3 moment and dane KATHERINE DUNH,
Wub VANOYE AIKENS LENWOOD MORRIS, I|CHARD AVALOS and ALBERT tAGUERRE
(c) Choros: Osvaldo Gogliano
Variation on a Brazilian Quadrille of the urly Nineteenth Century

JULIE ROBINSON, LENWOOD MORRIS, LAVlNlA HAMILTON, WILBERT BRADLEY

Nos. 2 and 3 KATHERINE DUNHAM
LENWOOD MORRIS, JULIE ROBINSON, LAVINIA HAMILTON, WILBERT BRADLEY
(d) Fre Native Alr—Arrln ed by No'l. -

A Clrmnl dance from Pernambuco, Northern B NWOOD MORRIS
JACQUELINE WALCOTT, FRANCES TAVLOI CHA!LES HOOIE MARIA LOUISA DA
SILVA and FRANK GLASS
(e) Batucad - Don Alfonso
group ol fishermen flirt with 3 woman from the Bahia Region.

ATHERINE DUNHAM
VANOYE AIKENS and THE MEN OF THE COMPANY

(1) Los Indios s Folk Air—Arran by
LUCILLE ELLIS, lACQUELINE WALCOTT and WILBERT BRADLEV

1 TANGO Osvaldo Pugliese
The mtem-ly of life in the vast city of Buencs Aires has always found expression in the
* Tango,” heartbeat of Argentina. <In the streets, in the ™ cantinas * of the pooplq are felt

the waiting and violence of the times under the moving shadow of the two profi
HERINE DUN”AH
With VANOYE AIKENS, LENWOOD MORRIS, JULIE ROBINSON lnd RICHARD AVALOS

3 SHANGO .. . o . ” Bergerson
The sacrifice of the white cock to the Yoruba God “ Shango " takes place in Trinidad, but
is known throughout the West Indies.

LA ROSA ESTRADA

The Shango Priest
The youth possessed by the snake URAL WILSON

d THE COMPANY
INTERVAL

SECOND PART
L'AG'YA = o . Robert Sanders
(Original story by Katherine Dunham)

a tiny I8th-century fnhmg village in Martinique. Loulouse loves and
. Julot, his rival, repulsed by Loulouse lled with hatred and desire
jes to seek t of the King of the Zombies. D«p in the jungle, Juiot
the lair of the Zombies and witnesses their scrange rites which bring the dead
Terrified, but ummbmu his purpose, Julot pursues the King of the Zombies
and obeains from him the * powerful love charm.
The following evening: 2 cime of gaiety, moving into the satly * Creole Hnurll
or ** Mazouk," and into ¢ ted excitement of the * Into this
Julot, hcvnlym‘ the villagers wi poses the coveted " cambois.
under its spe gins the ** Maj mba" love dance of An(v:m ‘Arica, As Loulouse
hu. more and more under fluence of the charm, enly defies its powers,
k3 loose from the village who protect him, and dullcnm Julot 0 ¢ the * Ag’

The scene is Vaucli
Alc

n;m-ng dance of Martinigue. In * Ag'ya " and its ending is the consummation of the s
in superstition and violence
Ak.s. e : VANOYE AIKENS
Julot L. MWILBERT BRADLEY
KATHERINE DU
Roi Zombie ENWOOD. MORRIS
Porteresses, Vendors, Fishermen, Townspeople of Vauclin: THE COMPANY
INTERVAL
THIRD PART

AMERICANA:

Out of the sullarings of stavery came a music rich In rhythms and dances evolved from African
origins and overfaid with American fo The negroes adopted, interpreted and modified
many cramtive expressions of their masters and developed dances of a fresh and extravagant
gaiety. In the * Spiriuals,” however, there is the awareness of ln‘ody. but with evidences

of hope: one of the most promounced characteristics of negro
(U] led Hands . % = Amqnnn Folkloric Airs
* Buck and Wing " . NOYE AIKENS
and the MEN OF TME COMPANY

@ lentlon Dlll(.l
as Mal Juba,” ** Palmer-House,” ™ Fallin' off a Log.
Thtn i ned on American square dances which had tvclvcd over a period of one hundred
and fifty from European folk dances. They were revised and garnished with African
rhythms Tod i improvisations.
THE COMPANY

o) Spivltulll
est expression of despair and hope following a direct line from the phints of the days

o oy oy
MIRIAM BURTON, MILTON GRAYSON. ROSALIE KING. GORDON SIMPSON. URAL
WILSON, VICTOR MCU!
Dancer AR MINNIE WILLIS
(4) Barrelhouse A . Stacy
(Florida Swamp Shimmy/

9
A Saturday night encounter dur i
THERINE DUNHAM
and VANOYE AIKENS
(5) Strutters’ Ball
Popular American song of the beginning of the cen
MIRIAM BURTON, MILTON GRAYSO RogAuz 'KING, GORDON SIMPSON and URAL

This Theatre i diuntected with Jeves Fluid

I Fully Licensed Bars in Stalls and Grand Tier ]

Original housed in Special Collections Research Center, Southern lllinois University

Carbondale. Katherine Dunham Collection, Box 85, Folder 16. Used with permission.

These images accompany Dunham’s Data: Katherine Dunham and Digital Methods for Dance Historical Inquiry,
“Everyday ltinerary Lesson Plan,” 2020. For further information on Dunham’s Data (AH/R012989/1), visit
www.dunhamsdata.org. Do not cite, copy, or circulate without permission of the authors.
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Hippodrome
BRISTOL.

2lith June, 1952,

Dearest Doris

Where are you and how are you? We ars soon leaving England
after an ill-fated tour of the provinces and a London engagement
cut short by the King's death, I guess I wrote you about all of
the events up until then, We now go to Scandinavia for a part
of the summer and then perhaps I will be able to have two weeks
off before our fall tour.

I so often think sbout what you said about teadhing and have
found a great pleasure teaching again during the past few weeks,
There are periods when it seems especially non-productive and at
other times all of the answers seem to be there in profusion. This
is one of the things which has often made me word er whether I should
abandon everything else for a teachinz career, When I do it it is very
very good but there also times when I just don't seem able to do it. At
any rate this is one of the fruitful times and I just thought I would
tell you about it.

for a
¢ Thrgesor foursmenths 3 °m&s§“82828u1¥’°&r%3&'§§,{e’2ﬁ&§%§ in
ygﬂ! ﬂ!’!. Once I thought that you were very peaceful and havopy and
I hope that I was right and that it continued, I would dearly love to
know what you have been doing because believe me your welfare and progress
continue to be very important to me.

For my part I am feeling quite well

Original housed in Special Collections Research Center, Southern lllinois University
Carbondale. Katherine Dunham Collection, Box 16, Folder 1. Used with permission.
These images accompany Dunham’s Data: Katherine Dunham and Digital Methods for Dance Historical Inquiry,

“Everyday ltinerary Lesson Plan,” 2020. For further information on Dunham’s Data (AH/R012989/1), visit
www.dunhamsdata.org. Do not cite, copy, or circulate without permission of the authors.




THER D
¢/o The Hippodrome, Bristol

MEMORANDUM Friday, Fourth of July 1952
MOVEMENT BRISTOL TO COPENHAGEN

Packing after Saturday Evening Show in Bristol. All packing must be
completed by 11,00 pm.

Departure for LONDON
First Group staying over in London
Meeting at TEMPLE MEADS Station in Bristol at 8.30 am

Train departs at 9.05 am
Arrives LONDON Paddington Station at 12.20 pm

Second Group staving over in BRISTOL
Depart TEMPLE MEADS STATION Bristol TUESDAY (MARDI, MARTES),

July 8th at 9435 am(Meet at 9.15 am)
Arrive LONDON 12.40 ©Paddington station

If you want to travel on faster train: Leave TEMPLE MEADS Bristol
at 8,47 am , arriving LONDON at 11.20 am.
Last possible train to take to get to London on time:

Leave Bristol TEMPLE MEAD Station at 1l.45 am, arriving
Paddington Station LONDON at 1.55 pm.

DEPARTURE FROM _LONDON
TUESDAY, JULY 8th, 1992 ~ LIVERPOOL STREET STATION
Meeting at 2,30 p.me (Boat train leaves for Harwich
at 3.15apm) a4

Bleage have your passportg on you

/)‘Vm \L«J(Q %»—-L:\//
Michael Rainer,
Company Manager.

Original housed in Special Collections Research Center, Southern lllinois University
Carbondale. Katherine Dunham Collection, Box 16, Folder 2. Used with permission.

These images accompany Dunham’s Data: Katherine Dunham and Digital Methods for Dance Historical Inquiry, 7
“Everyday ltinerary Lesson Plan,” 2020. For further information on Dunham’s Data (AH/R012989/1), visit
www.dunhamsdata.org. Do not cite, copy, or circulate without permission of the authors.




SKOVRIDERKROEN
(The Forresters Inn)
Charlottenlund
Denmark
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Original housed in Special Collections Research Center, Southern lllinois University
Carbondale. Katherine Dunham Collection, Box 39, Folder 4. Used with permission.

These images accompany Dunham’s Data: Katherine Dunham and Digital Methods for Dance Historical Inquiry,
“Everyday ltinerary Lesson Plan,” 2020. For further information on Dunham’s Data (AH/R012989/1), visit
www.dunhamsdata.org. Do not cite, copy, or circulate without permission of the authors.
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